DELLE ARTI DEL DISEGNO
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— L’attrice usci dallo schermo immemore

The actress left the screen oblivious
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Diretti con certezza verso il Limite
Headed with certainty towards the Limit
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Chi tardi capisce aveva gia capito
He who understands late had already understood
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Per cambiare il mondo si inizia dal non capire

Orizzonte veticale mobile To change the world you start by not understanding

Moving vertical Horizon
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Il inguaggio € ambiguo ovvero esatto
The language is at same time ambiguos and exact
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Il cuore € un artista di talento
The heart is a talented artist
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Quando la realta é teatro il sipario cala
When reality is theatre the curtain falls
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Dire le cose come stanno e triste e scorretto
Telling things as they are is sad and incorrect
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Il limite dell’abbandono
The limit of abandonment

Struttura linguistica sinfonica in fieri
Symphonic linguistic structure in progress
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L’identita € in movimento
Identity is in motion
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Tecnica e metodo tengono i sogni al sicuro
Technique and method keep dreams safe
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Quando il mondo sta cambiando significa gioventu

) e Trascurare il sapere per penetrare I'ignoto
When the world is changing it means youth

Neglecting knowledge to penetrate the unknow
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. _ La giurisprudenza € arte e scienza nel dubbio
Il salvagente € il vuoto tra due punti Jurisprudence is an art and a science in doubt
The life preserver is the void between two points
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Il XXI secolo e un quarto inizia in inverno
The 21st century and a quarter begins in winter
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La realta e un’illusione gestita da realisti
Reality is an illusion managed by realists
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Dire pane al pane vino al vino e poi fare
Call a spade a spade and then do what you want
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Alfabeto notazione musicale geroglifico e viceversa
Musical notation alphabet hieroglyphics and vice ve
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Tra il meglio e il peggio sta la realta

Lo sponsor adotta ed & adottato
Between the best and the worst lies reality

The sponsor adopts and is adopted
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L'opposto del relativismo & relativo L’amore si specchia scappa e diventa un oggetto
The opposite of relativism is relative Love mirrors itself runs away and becomes an object
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La pima volta incanta dopo va incantata La potenza sarebbe tale se fosse debole
The first time it enchants then it is enchanted Power would be truly such if it were weak
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Il punto A non deve vincere né convincere il punto B La scorciatoia &€ necessaria nelle piccolo distanze
Point A does not have to win or convince point B The shortcut is necessary for short distances
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Il vuoto € un segmento orfico d'infinito
The void is an Orphic segment of infinity
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Kim Novak in Vertigo di Alfred Hitchcock (1958) e Charlotte Rampling in I portiere
di nofte di Lillana Cavani (1974)

L'attrazione € il movimento centripeto
Attraction is centripetal movement
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The mobile is between saying and doing
The world revolves around a single point

Intorno a un solo punto immaginario gira il mondo

The world revolves around a single point
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Guardare di nuovo e avere riguardo
The look again is to have respect
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Nella musica nulla si ripete se non il pentagramma
In music except for the pentagram nothing is repeat ed
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La vita e la morte non prevedono dimensioni astratt e L’'umanita tornera tale e quale
Life and death do not have abstract dimensions Humanity will return as it was
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La ricchezza ¢ ingiustificata anche come fede
Wealth is unjustified even as faith
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La vertigine come linguaggio universale
Vertigo like a universal languge
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Se manca qualcosa il desiderio € conoscenza
If something is missing desire is knowledge
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Pane al pane vino al vino I'amore € divino
Bread to bread wine to wine love is divine
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Come si parla il significato evade dal box
As one speaks the meaning escapes from the box
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La natura € cultura a ogni cambio stagione
Nature is culture at every change of season
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Immergersi rimanendo a galla
Diving while staying afloat
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Gli errori si correggono meglio delle convinzioni
Mistakes are better corrected than beliefs
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All'arrivo lo sguardo torna al punto di partenza
Upon arrival the gaze returns to the starting point
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| diamanti riflettono le sostanze delle spugne
Diamonds reflect substances from sponges
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Tenere le posizioni con movimenti autonomi
Hold positions with independent movements
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Il desiderio appagato € quello che non si consuma
A satisfied desire is one that not consumed
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Dove abitano i ricordi i soggetti sono soltanto osp
Where memories live subjects are merely guests
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La conquista & pesante prima dopo durante
The conquest is heavy before after during
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Le gite fuori porta esaltano il mezzo di locomozion
Day trips enhance the means of transport
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Le classi sociali basta viverle con classe
Social Classes just have to be lived with class
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Sto perdendo il malloppo chi mi ama mi segua
I'm losing the loot whoever love me follow me

8*

5 ) &)

D) B

La luce sta ferma nel vuoto alla massima velocita
Light stands still in a vacuum at maximum speed
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Elif qui scrive di Eleanor Bull, Marlowe, Dante
Elif here writes about Eleanor Bull, Marlowe, Dante
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Il Limite € netto I'Arbitrario scorretto
The Limit is clear the Arbitrary incorrect
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Il privilegio di sapere quello che si sta facendo | colori del buio si vedono nei sogni
The privilege of knowing what you’re doing The colors of the dark you can see in dreams
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Ho visitato I'Europa e le ho mostrato una Firenze ¢
| visited Europe and showed her a Florence like th
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C’é poi la Quarta Dimensione ovvero il Tempo
Then there is the Fourth Dimension that is Time
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L'illusione €& vera € lo sguardo che €& pigro
The illusioni is true it's the gaze that is lazy
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Non promettere nulla perché la luce vuole il vuoto
Never promising because the light needs of void
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L'arte resta invisibile fino all'arrivo della luce
Invisible arte remain invisible until the light com es
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La carta di identita sempre valida & quella vincent
The always valid identity card is the winning one
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Distance prevents hasty compromise
Music without science’s harmony is painfull

8

Un tempo non ci si capiva a causa della lingua
Not understand each other only because of the langu
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Tra la Turchia e I'ltalia c’é di mezzo il mare
Turkiye ile Italya arasinda bir deniz var
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La musica senza I'armonia della scienza € penosa
Music without science’s harmony is painfull
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